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- 7 magine, wanting to be smarter! In his inspired and inspirnng quest to become The

= e
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= , Know It All (Simon & Schuster), NPR contnbutor A. J. Jacebs sets as his impos-
N : sible task reading the entire Encyelopaedia Britannica. In the midst of his noble pursuit

with visions of Jeapardy appearances and Mensa picnics dancing in his head—he struggles
to define himself as a son, husband, and—later—father

Also this month: Imagine, wanting to be a uniter! In Thurston Clarke's Ask Not (Henry Holt),
readers are transported back 1o J.LEK s Inauguration Day, when a divided country—rent asun-
der by fears of war—found hope in a speech that would usher in a new (if all too short) age of
opgiei 2 .

In XXX (Bulfinch), V.F contributing photographer Timothy
Greenfield-Sanders turns his gaze from artists and world leaders to
porn actors, capturing the rising stars and the old shoes.
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1 his harrowing and laugh-out-loud new essay

hinking (St, Mar-
tin's). In XXX (Bulfinch), F.F contributing photographer Timothy
Greenfield-Sanders turns his gaze from artists and world leaders to H 0 T T Y P E
porn actors, capturing the rising stars and the old shoes. Elk-hair falsies, ELISSA SCHAPPELL
hoopskirts, and the push-up bra—Theresa Riordan's fnmventing Beau-
1y (Broadway) is a pleasurable rollick through the history of the innovations that make all the fashion
madness possible. Images from master portrait takers such as Diane Arbus and Cindy Sherman are
juxtaposed Face te Face (Flammarion). Jack Rennert amasses the largest collection ever of The Posters
of Leonetto Cappiello (Posters Please). Vice Dos & Dont’s (Warner) collects a decade’s worth of Vice magazine’s wicked, nb-cracking, eve-popping,
achingly fur
glamorous
life of the H

David Friend raisc a glassto 75
Clockwise from top: Timothy Greenfield-Sanders photographing
an adult-film star; Marlon Brando, photographed by

Cecil Beaton, circa 1950, from Face to Face; a 1928 chaise longue
from The Design Encyclopedia; a poster by Leonetto Cappiello;
Plate .9, Black Oak, Quercus Velutina, November 2003,
Brooklyn Heights, New York, by Christopher Griffith.
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Brooklyn Heights, New York, by Christopher Griffith,
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